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on his technique and acting ability. 
The other item by Trevor Wishart, Polysaccharides 
for eight clarinets (1969), looks pretty much as you'd 
expect a piece for eight clarinets to look-after all, 
you wouldn't use that combination unless you wanted 
a fairly homogeneous effect. It's a relatively early 
piece, lacking the music-theatre elements that one 
normally associates with the composer, but it would 
be intriguing to hear. A group of good amateurs 
should be able to manage it. Momentella for solo 
clarinet (1977) by Keith Gifford is another piece that 
should present no very great difficulties to a 
clarinettist with a modestly extended technique: it's a 
well-constructed though rather slight piece in eight 
short sections. (The score is a rather depressing 
blue.) 
I've always thought of myself as a pretty averagely 
sympathetic sort of fellow, but pieces like Tom 
Endrich's Steps for clarinet and soprano (1976) bring 
out the Goth and the Vandal in me: its sensitivity is just 
a bit more than I can take. When I read that the piece is 
'dramatically concerned with the subtle appearance 
of such qualities as beauty, longing, and response, 
and their placement within the context of existence-
varyingly fluid, stable, rich, and empty', I begin to see 
the virtues of such musical phenomena as Deep 
Purple or Motorhead. All this is, of course, terribly 
unfair on Dr Endrich, who has talent, and a good feel 
for musical contour, but in the old days one would 
have prescribed a stiff course in fugue. 
Jan Steele is another composer who has worked at 
Birmingham Arts Lab. His All Day, for voice and piano 
(1972) , a setting of a James Joyce poem, appeared in 
an orchestrated version on a record on the Obscure 
37 
label. The note to the score makes suggestions as to 
how this haunting, much transmogrified twelve-bar 
blues could be realised for ensemble. 
Tim Souster has a marked fondness for giving 
polyvalent names to his works, but even by his own 
standards the title Quints]am (1971, rev. 1973, 1976) 
contains a screamingly awful pun. The piece is for 
four 'sliding' instruments (sine-wave generators are 
recommended) and two dual-trace oscilloscopes. It 
consists of about a quarter of an hour of very slow 
glissandi from fifths (i.e. quints) to unisons and vice 
versa. The score looks as if a performance would be 
interesting, but it's extraordinarily difficult to tell for 
sure. 
Over the years I have heard many complimentary 
reports of the music of Richard Orton, who teaches at 
York University, but have never encountered it in the 
flesh. So it's good to see Arts Lab Music bring out a 
group of five works by this composer. Mug Grunt 
(1972) is a music-theatre piece for three male 
performers with large mugs. They sit facing the 
audience and make various stylised movements of 
their heads and mug arms to the accompaniment of 
grunts and other indistinct vocal sounds. All this is to 
be done according to a rigorously notated score, 
which must be memorised by the performers, and 
requires nothing less than a tour de force of co-
ordination between the three parts. Both the idea and 
its execution seem very appealing. It is less easy to 
weigh up Ambience for bass trombone and tape 
(1975) without actually having heard the tape. The 
composition is dedicated to Jim Fulkerson, who gave 
it its first performance in the Wigmore Hall on 17 May 
1975. 
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